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Exhibit Distribution Proposal: Melanie Stewart

I will submit an installation proposal to the San Jose Museum of Art. The requirements are available online at http://www.sanjosemuseumofart.org/content/exhibitions/ … proposal/exhibition_proposalExhibition.phtml. For Installations the San Jose Museum of Art the initial proposal specific to installations includes the following:

1. Initial Proposal Exhibition 

a. Exhibit Title

b. Exhibit Concept
c. Educational Objectives and Intended Audience(s):

d. Identify Curators

i. note: I would choose Dean DeCocker to curate this show. As per the San Jose Museum of Art’s guidelines he would actually submit this initial proposal. This is why it is not written in first person.

e. Initial List of Artworks and Visuals:

Curator Dean DeCocker submitting on behalf of artist Melanie Stewart

Curatorial Department 

San Jose Museum of Art 

110 S. Market St. 

San Jose, CA, 95113

Initial Installation Proposal
The exhibit Penultimate Life Point: Journey on the circle of life as Creator, Creation and Created. is a postmodern installation engaging posthuman technologies, while supplanting ideological concerns about posthumanism’s emerging pedagogy, specifically regarding the extraordinary reproductive process of living, breathing, soulful, sensory human beings.

The goal of the artwork is to provide a physical venue to seek out a personal understanding of the more mysterious aspects of the human reproduction cycle, namely the womb experience, and it’s apprentices, birth and conception. Using technology, sound from outside the womb will be altered to mimic the sounds of the fetal experience: amniotic fluids, the mother’s movements and bodily functions (voice, heartbeat, etc). The womb itself will be a construction of a wood framing covered with dark soundproof material. The shape will be dome like, with two openings, for the entrance and egress. Traditional arts and digital medias will be fused, to create the imagery of the more visually oriented exhibit spaces beyond the womb. These spaces also guide the viewer on the physical linear path beginning at conception, moving through the womb environment, and emerging at the birth site.

Posthumanism is an important emerging social concept, whose meaning is subject to many different perspectives filtered by author and time. As a result art from the posthuman era also looks (and feels) very different, which confuses the mass. This exhibit will provide the visual, contextual, and actual textual support to guide the viewer so they are better able to understand this exhibit and other new media work not yet understood.

The primary social context is to get back to the physical, emotional human space of reality, even if using virtuality as the actual mechanism. While on the threshold of posthumanism it is vitally important to make clear distinctions about what makes us human and not cyborg. Being able to reproduce, through the pleasures of sex is a living experience, and while sometimes aided by science, it is unlikely to be duplicated with all its aura as a scientific event. This project explores the human intellectual capacity to be awed by this magnificent process.

The secondary context is to examine the timeline or human continuum of conception in a creative, making life from matter capacity. The actual experience is the environment and spatiality of the womb, from the vantage point of a mature fetus. This is the exploration into how we would feel, and what we think about our incredible living ability.

From a modern perspective it is practical to revere the significance of our incredible living ability to recreate our own bodies in our offspring. Conceptually it’s a vital link in respecting our living world if we hope to continue to evolve. Males, prepubescent females, and women who have not yet been pregnant are the three groups of people who do not have the intimate physical knowledge of what it feels like emotionally, spiritually and physically to have another body growing in, and of them. Melanie Stewart describes this feeling to touching infinity.

Women who have been pregnant understand the subtle nuances of what it feels like to have your body be the instrument for the creation of a new body. Other than experiencing an actual pregnancy, most people’s closest sensations are likely through their own fingertips, touching a more mature fetus as it is moving within the mother, and this is usually prompted or instructed by the mother “the baby’s moving, here feel”. Even the reluctant are usually transformed in an instant, and while freezing the intellect, they succumb to a sense of wonder. In that moment, not much can be said other than “wow”. There is even a special gaze between mother and toucher, who may be sufficiently sensitive enough to understand their own otherness. This limited experience is usually extended to a small circle of people who are close to the mother; her partner, children, family members, friends, and close co-workers.

While it is impossible to recreate the exact womb environment for everyone to experience, it is possible to simulate a replication of the visual and audio sensory elements of the womb. In this physical space, participants explore the pair of subjects: the amazing reproductive process, and in the context of our modern technological and ideological world.

There are three spaces in the installation. The title Penultimate Life Point means the second to last place on the life journey. This translates to when you are in the sexual moment you are thinking about pregnancy. More often than not, the focus will be on prevention, and ultimately you are the creator at that stage. Once in the womb, the focus is on being the creation, and the next step is the birth. Leaving the womb and entering the world, you then are the created being. The next life point will be when you are the creator, and the circle starts yet again.

   1. Entrance: This is a hallway with imagery either sexually explicit material embedded, or textually presented information suited to a general audience.

   2. Womb: The womb space is a covered dome, which is blackened with only the light from the video being seen. Coming in and out of the womb, the visitor will part layers of fabric, which act as mild resistance, as well as practically maintaining the spatial darkness.

   3. Exit: The viewer open leaving will walk into extremely bright lights, and the 1932 Laszlo Moholy-Nagy Light film - which will loop.

Drawings List

1. Entire Display front view

2. Top view

3. Installation Entry View

4. Womb Entry view

5. Interior womb view

6. Exit womb view (2)

Notes: Ed, this proposal was written by me, but because the proposal requires that the curator submit the proposal, I wrote it as if it were Dean DeCocker.

Dean DeCocker is the chosen curator. He has fostered my development as an artist since we met in 2004. He is also on my University California Santa Cruz Digital Arts and New Media MFA thesis committee. Professor DeCocker is a successful and talented artist, who is also a Professor and the Art Gallery Curator at California State University Stanislaus.






